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MCUXOJIOI'I3M KIHOUYHUX OBPA3IB B AHTUYTOIIISAX J1/XKOPIXKA
OPBEJLIIA «1984» TA KAPIH BO€ «KAJLJIOKAIH»

Cmamms npucesuena 00CHiONCEHHIO NCUXOLO2IZMY ICIHOYUX 00paA3ie y 080X AHMUYMONIYHUX
pomanax — «1984» Jicoposica Opsenna ma «Kannokainy Kapin boe. 3sasxcarouu na axmyanvhi
meHOeHYii nepeoCMUCTEeH s JICTHOYOL poni 6 imepamypi, 00CAI0NCEHHS NPONOHYE HOBULL NIOXi0 00
ananizy aHmuymonii, ujo 00380J¢ enubule 3p03ymMimu aemopcvki idei’ ma ixHe bayeHHs CyCniib-
Hux mpaucgopmayii. Ilcuxonoziumi xapaxmepucmuKy HCiHOYUX NePCOHAN’CIB Y 3A3HAUEHUX POMAHAX
BUABISIIOMbCSL KIIOYOBUMU 0151 POZYMIHHA IXHIX GHYMPIUHIX KOHIKMIS, coyianbhoi mapinanizayii
ma nowLyKis i0eHmuYHOCmi y MOMALiMAapHux ceimax.

Axmyanouicmos cmammi noaseae y HeoOXiOHOCMi NepeoCMUCTeHHS HCIHOUUX 00PA3i6 8 AaHMUYMOo-
NiYKil Aimepamypi, wo Yacmo 3a1umaomscs Ha nepugepii kpumuunux 0ocaioxcens. Pozxpumms
ACUXONLO2IYHUX 2IUOUH HCIHOYUX NEPCOHANCIB O0380UMb He TuUie YPISHOMAHIMHUMU MPAKMY8AHHSL
ioeti Opsenna ma boe, a ii poswupumu 3a2anbHi yaeieHHsA NPO POlb HCIHKU 8 YMOBAX ABMOPUMAPHUX
DedHCUMIB, 3MO0ETbOBAHUX ) AHMUYIMONISX.

Mema cmammi — docioumu NCUXON02I3M IHCTHOUUX 00pPA3i8 y 32A0AHUX MBOPAX, 30KpeMd, Npo-
ananisysamu, SIK GHYMPIWHIN CEIM Ma eMOYIUHI NePedCUBAHHS HCIHOK PO3KPUBAIOMbCSA 8 YMOBAX
MOMANIMAPHO20 CYCNITbCMBA, A MAKONC NOPIGHAMU POb JCIHOUUX NEPCOHANCI8 V OpMYBaHHI
3aeanvHoi ammocghepu ma ioetinoco 3micny 060x meopis.

Ocobnuso yikagum € odocniodcennss meopuocmi Kapin boe, saKa 3amumaemscs mMaiogioomoio
i HeOoCcmamHbo 6UEYEHOIO 8 YKpaiHcbkomy nimepamyposuascmsi. Ii poman «Kannokainy, saxuii pos-
2N10aEMbCsl NOps10 3 Kiacuunoio awmuymonicto Opgenna, 8iOKpusac HOGi nepcnekmueu 0as and-
N3y 300pAdICeH sl ICIHOYOT NCUXONO2IL Y KPUZ0BUX CYCRIIbHUX yMosax. Y nopieusanui 3 «1984», oe
Jicinouuti 0bpas Joxcynii eucmynae nociem dynmy ma cnooisanv Ha c80000y, 2epoins pomany boe
gidobpadicae inuti, Oinbw eTUOOKI ACneKmu 8HYMPIUHLO20 NOHEBOIeHHA MA NCUXOLO2IUHO20 3NAMY
ocobucmocmi.

Memoodonoziuno 00cniodNcenHs IPYHMYEMbCA HA NOPIBHANLHOMY AHANIZL JCIHOUWUX 00pasis,
3 aKyeHmom Ha cneyughixy nepedaui BHympiuHb020 C8IMy NePCOHAICI8 Y KOHMEKCMI JCAHPY AHMUY-
monii. Cmamms cnpusie Wupuomy po3yMiHHIO POi HCIHKU 6 AHMUYIMORIYHUX POMAHAX, OeMOHCIP)-
fouuU, K Yi nepCcoHa;ci 8i000pasicaroms aniubwi coyianbii ma NCUXon02iuti npoobiemu, XapaKkmepHi
0151 MOMANIMAPHUX CYCRITLCNG.

Kniouogi cnosa: anmuymonis, ncuxonoeizm, srcinouuii oopas, Opeenn, boe.

IHocranoBka mnpobuaemu. BupyeHHs ncuxono-
ri3mMy xiHounx o0pas3iB y jiTeparypi HabyBae ocoOnu-
BOI 3HAUYHIOCTI B KOHTEKCTI CyYacCHHUX KYJBTYPHHUX
3MiH. lle BryMBae He TiMBKM Ha pi3Hi cdepu cori-
aJbHUX B3aEMHH, aJI€ M 3MIHIOE CITPUIHATTS CTEPEO-
THITIB TIOIO PO3IOALUTI posiel y cycmibeTi. Cydac-
HUH CBIT CTUKAETHCS 3 YNCICHHUMH BUKIUKAMHU, 10
CTaBJATH MiJ CyMHIB JIesSKi aCleKTH T'POMaJCHKOCTI
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BiOOpaKeHi B iHAMBITyaIbHO-TICUXOJIOTIYHUX PHCAaX
cy4acHUX kiHOK. CamMe TOMY aKTyaJIbHUM BHIA€THCS
JOCTIKEHHS B SIKOMY BHBYEHHSI JKIHOYOTO aCHEKTy
Mae 0co0MMBe TeMaTHUHe 32a0apBIICHHS, 3BAKAIOUH Ha
MPUPOAY MOCHIKYBaHUX TBOPIB, B SIKUX IpoOiemMa
BHCBITJICHHSI JKIHOYOTO TICHXOJIOTI3MY Ie He Oyna
IpPEeAMETOM OKPEeMOro ociikeHHs. Mosa iine npo
pOMaHM aHTHUYTOMIi 3HAHUX MHCBMEHHHUKIB XX CTO-
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nittsa xopmxa Opsemna («1984», 1949) ta Kapin
Boe («Kamnokainy, 1940). XKinoui o6pasu, npeacras-
JIeHi Y TBOpax CIpPHUSIOTh PO3KPHUTTI TEMATHKH JTyXO-
BHOTO IPHUTHIYEHHSA, BIAUYKEHOCTI Ta O0poThOM 3a
30epeKeHHS 1HAMBIYaTbHOCTI B YMOBaX, KOJIH JIFOI-
ChbKa 0COOUCTICTH TiepeOyBace i MOCTIHHUM THCKOM
CHUCTEMH.

AHani3 ocTaHHiX AocaiTKeHb i myOmaikamiii.
Teopuicte Jxopmka OpBenyia HEOXHOPA30BO CTa-
Bajla TPEIMETOM pPI3HOMAHITHUX HAyKOBHX PO3BI-
nok sik cepen inozemHnx (boykep I. [16], Jlincki M.
[9], Pomen Jx. [21], Teitmop . [22]), Tak i cepen
YKpaiHCBKUX JOCTIIHUKIB. 30KpeMa B YKPaiHCHKOMY
JTEepaTypo3HABCTBI 3 KOMIIAPATUBHOI TOYKH 30pYy
TBOPUICTh MUChbMeHHMKa posrisinani Kodyra C. [4],
Boxmap O. [1], B KOHTEKCTI aHTHUYTOMIIYHOTO YXaHPY
pomanu aBropa ompauboByBanu JKamanos O. [3],
[Tizropua A. [12], Pomanuyk C. [13] Takox rpyHTOB-
HUMH € JTOCTIIKSHHS, U0 aHaIi3yI0Th 3HAKOBi TBOPH
NUCbMEHHUKA, 3BaXKAlOUM Ha IX MepeKIagalbKuil
norermiar: Jesmiok 1., Kobyra C. [5], JIyayk O. [11]
[lomo tBOpuocTi Kapin boe, To miteparypHuii 1opo-
OOK IIBEACHKOI MMCHMEHHULI 1€ HE MPHUBEPTAB M0
ce0e yBaru yKpaiHChKHUX JOCIITHUKIB. AHIIIHCHKAN
nepekiIag TBOpy cTaB JoCTynmHui y 1966 (mepexia-
nmau Gustav Lannestock, BumaBaunrBo University
of Wisconsin Press), a ykpaiHcekuii Tineku B 2016
(mepexnanmaa: Oner Kopoip, BumaBHUITBO «XKymaH-
cekoroy). Cepen iHO3EMHUX JTOCIITHUKIB BApTO BHO-
kpemuTH podotu Bayns P. [24], Bintep A. [26], ['am-
Mmenbraapg C. [27], B SKMX HAyKOBIIi TOPKAIOTHCS SIK
MOETUYHOTO TOPOOKY aBTOPKH, 30CEpE/DKYIOUNCh Ha
TeMax 0COOMCTOi OOPOTHOM Ta €K3UCTEHITIHHOT TPH-
BOTH, TaK i MPO3H, BUBYAIOUYM TEMH TOTAJITAPU3MY,
TEXHOJIOTTYHOTO KOHTPOJIIO Ta MOPAJIbHUX JAUIIEM.
Tak, Pivapn b. Bayn3 3ayBakuB, mo «riiteparyp-
Huit yenix Kapin boe nexxuTh Ha MPOTHUIIEKHHUX KiH-
[SIX CHEKTPY, IO MPOCTATAETHCS Bijl IPUBATHOTO JIO
MyOIIYHOTO 1, B 1HIIOMY CEHCI, BiJl Mi(iTHOTO MHUHY-
JIOTO JIO TIMMOTETUYHOTO MaitOyTHROTOY [24, c. 10].

ITocranoBka 3aBaaHHsi. Mera crarri — JOCIHI-
JUTH TICHXOJIOTI3M KIHOYMX 00pa3iB B 0OpaHHX
TBOpax 30KpeMa, NpOaHANi3yBaTH, SIK BHYTPIIIHIH
CBIT Ta €MOIliHI TEPEeKUBAHHA KIHOK PO3KpHBa-
FOTBCSI B YMOBaX TOTAJIITAPHOTO CYCITIIECTBA, a TAKOK
MOPIBHATH POIIb )KIHOUMX MEPCOHAXIB Y hopMyBaHH1
3arajibHO1 aTMOc(epy Ta iIelHOro 3MicTy 000X TBO-
piB. 3anyueHHs 10 KoJia TOCIiKEHb aHTHYTOMYHUX
pOMaHIB HOBHX aBTOPIB 3HAYHO PO3IIMPUTH MEXI
PO3YMIHHS aHTHYTOIIYHOTO JKaHPY Ta JIO3BOJIUTH
3BEpPHYTH yBary Ha HEZOCTaTHbO BUCBITIICHUH aCIIEKT
TeHJIEPHOI POJIi Ta TICHXOJIOTIYHOI IMTHOWHYU TIepCOHa-
JKiB, 30KpeMa >KiHOYHMX 00pa3ziB, IO YacTo 3aJIMIIa-

I0ThCS Ha niepudepii aHanizy B KIACHYHUX POOOTax.
Meroznosorisi IpyHTY€eTbCSI HAa KOMIIAPaTUBHOMY Ta
MCUXOaHATITHYHOMY minxofax. [lopiBHsUIbHUE aHa-
J1i3 IO3BOJUTH CITIBCTABHUTH JKiHOY1 00pa3H y poMaHax
Ixopmxa Opsemna «1984» ta Kapin boiie «Kamo-
KaiH», BUOKPEMHUTH THUIIOJIOTiYHI CXOXOCTI Ta pPO3-
O1>KHOCTI, 3BEpTal0UH yBary Ha iXHIO POJIb Y PO3BHTKY
CIOXKETIB 1 KOHIICTIIH aHTHUYTOMIYHHX CYCITiJIHCTB.
[lcuxoaHamiTHYHUA MiAXiA CHPUATHME TIHOIMIOMY
PO3YMIHHIO BHYTPIIIHBOTO CBITY HEPCOHAXIB, IXHIX
EeMOLIHUX NepeXUBaHb 1 peaklid Ha COLiajbHI Ta
MOJITHYHI peaii, mpeACcTaBlieH] B TEKCTaX.

Bukaan ocHoBHOro Mmatepiany. s BU3Ha4eHHS
AQHTUYTOMII 3BEPHEMOCH 10 TPAKTYBaHHs, SIKE 3arpo-
MMOHYBaB aMEPUKAHCHKUI AocimHuK M. bykep, Bka-
3aBIIM HA T€, aHTHUYTOIIYHA JIiITEpaTypa € MOTY>KHUM
3ac000M KPUTHKH iCHYIOUMX COLIaJIbHUX YMOB 1 IOJTi-
TUYHUX cucTeM [15]. BiH BnacHe NpoJOBKUB TyMKY
M. KBamieHa, KM BU3HAUa€ ’KaHP aHTHYTOIII] SK JTiTe-
parypHuil TBip, IO iCHY€ B Pi3HOMaHITHUX (hopMax,
Oyayroun HEraTHMBHY KapTHHY COLIalbHOI CHCTEMH,
AKy aBTOp MOXKE 3yCTPITH B TCHICHLISAX, ICHYIOUHX
Yy PO3BUTKY peasibHuX cycniibetB [19, ¢. 102]. Takwmii
MOIVISIJT HA aHTUYTOIII0 TIPOCTEXKYETHCS Yy CydacHUX
nocmimkenusax @. Biepm [23] Ta JI. BiaTep [26],
AKi TIPOTIOHYIOTH IHTEPIIPETAIiI0 AaHTH YTOIYHUX
TBOPIB Kpi3b MpHU3My KiHemaTorpadiyHoro Ta cue-
HIYHOTO MHUCTEUTBa. AHTUYTOMIsS TICHO MOB’s3aHa
3 COI[IAJILHO-TICUXOJIOTIYHOI  MPOOJIEMaTHKOIO,
B sIKii MOXXHa BHOKPEMHTH TPHU TOJOBHHX IUIAHH
crokeTHOI B3aemogii: 1) B3aemomist roquHu Ta Cyc-
MiJIbCTBA BUCTYHAE K OOpOTHOA, A€ CYCIIIBCTBO
BUCTYTIA€ B POJIi OTMIOHEHTA, a TOJIOBHUI Tepoil — TuM,
XTO YMHUTH omip. BiH HamaraeTbcsi 3aXUCTUTH CBOE
MPaBO Ha IHIUBIAYaIbHICTh Y CEPEAOBHIII, & KOJIEK-
THBHI IiJ1i BU3HAIOTHCS BaXUTMBIIIIMH 32 1HIUBITY-
aJpHi; 2) B3aemomis TI0MuHN Ta HAyKOBO-TEXHIYHOTO
MPOrpecy MICTUTH y c001 KOH(MIIKT ABOX aOCOTIOTHO
NPOTUIEKHUX (PaKkTOpiB: 3 oMHOTO OOKY — Oe3ayIiHe,
MeXaHiyHe, >KOPCTKO perjiaMeHTOBaHE MporpaMHe
MUCIICHHS, a 3 IHIIIOTO — TBOpYE, THYUYKE Ta IPUCTOCO-
BaHE JI0 3MiH Y pealbHOCTi; 3) B3aemois mronuau Ta
JiepKaBU 3HOBY MOPOIXKYE NMPOTHCTOSHHS 3 0COOUC-
TICTIO, Jie iepKaBa HAMAra€eThbCsl MiIKOPHUTH, 3J1aMaTH
Ta nepegopMaryBaTH ii B iIeaJbHOTO WieHa CYCHib-
CTBa, II0 BBAXKAETHCS HEOOXITHHUM IJIS HAJEKHOTO
¢dyHkionyBanHs cuctemi [ 18].

XymoKHE BTIICHHS THCKY I SIKUM TIepeOyBaroTh
repoi aHTHYTOIIIYHUX TBOPIB HEMOXKIINBE 0€3 TOCTe-
MEHHOTO 3MaJllOBaHHA IXHiX BHYTPILIHIX CTaHiB, sKi
YacTO MaloTh TPHUXOBaHI MOABIHHI iHTepmpeTamii
3aKOI0BaHI MMHMCBMEHHUKOM Y 3MajIOBaHHS IMOOYTY,
OIIITY YM, CKa)XIMO 30BHIMIHOCTI TepoiB. [lcuxomo-
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ri3M, SK BaXJIMBa pUCa MHUCTELTBA CJOBA, MOJSATAE
y TIHOOKOMY BiOOpa)keHHI BHYTPIIIHBOTO CBITY
JIFOIMHY 32 JIOTIOMOTOI0 XYJI0XkHiX 3aco0iB. Came BiH
JIO3BOJISIE MTUCHMEHHHUKY TPOHUKHYTH B HANTOHIII
aCIeKTH IYIIEBHOTO JKHUTTS TEpPCOHa)Xa, JOKIAIHO
OTIMCATH MOTO MOYYTTS, TyMKH, OaxkaHHs [2, ¢. 194].

KozyGenko JI., omuparounch Ha HampamtoBaHHS
M. Kopaka, Haromomnye, oo Hpu aHali3i ICHXOJO-
ri3My XyI0KHBOTO TBOPY BaXJIMBO PO3PI3HITH HOTO
THITA: TIOMIHHO-AMHAMIYHIH, aHaJITHKO-IHTPOCIIEK-
TUBHMH Ta [iaJeKTUKO-CUHTETHYHMK. BimmosimHo,
ICHYFOTB TPH IiIXOH JI0 300paKeHHS BHYTPIlTHHOTO
cBiTy nepconaxa: 1) [lcuxonoris mepconaxa po3Kpu-
BAETHCS Yepe3 HOro 30BHIIIHI MPOSIBH — IMOBEIIHKY,
BUMHKH, Jii, 10 JO3BOJISIOTh MICEMEHHUKY [TOKa3aTH
BHYTpimIHI mporecy. CIomu HAISKUTH Tepeada eMo-
Ii# Yepe3 eKCIPeCcCHBHI MOBHI OCOOIMBOCTI, MIMIKY Ta
1HII1 30BHIIIHI posiBY cuxiku. 2) Ilcuxomoris repos
BUPAXAETHCA Yepe3 HOro BHYTPILIHI CTaHU — JYMKH,
MOYYTTsI, EMOIIi] Ta CBiJIOMi IpolecH, siKi GOPMYIOTb
MOBEIHKY. Y IbOMY MiAX0A1 BUKOPUCTOBYETHCS BHY-
TPITITHE MOBJICHHS, TTaM ’ATh Ta ysBa TSI BIATBOPEHHS
BHYTPIIIHBOTO CBITY. 3) CHHTETHYHHIA MiaXiJl, SKAN
MO€ETHY€e OOM/IBA TOTIEpE/IHI, 00 €HYIOUN 30BHIIIHI
Ta BHYTPIIIHI aCMIEKTH IICUXOJIOTii repos [6, c. 176].
Jnst mimicHOro CHpUAHSTTS MEepCOHaXka Ta iHTep-
mpeTarfii #oro ICHUXOJIOTIYHOTO CTaHy BaXKITHBUM
€ TIOHATTS IOPTPETY I'epos, IKHIA PO3YMIEMO SIK «3aci0
XapaKTEepPOTBOPEHHS, THUII3allii Ta IHAWBImyaizamii
MEePCOHAXa, 110 OMUCYE HOro obnuuus, Girypy, Omsr,
MaHepy mnoBomutucs» [10, c. 249]. [luceMeHHUKU
NPUAUISIOTh YBary siK 30BHILITHIM, TaK 1 BHYTPIIIHIM
MOpTpEeTaM, aHaJI3YI0YH a00 3aJIUIIAIOYH ITI0 TTPHUBI-
JIEI0 YUTa9aM, 9 30irafoTbCs BOHH, OO TIIMOIIIE PO3-
KPUTH TICUX0JIO0Tit0 repos. [logekynu mis po3yMiHHS
CYINIEPEYHOCTEH MK CKCILTIUTHUM Ta IMILTIIIUTHUM
TICHXOJIOTIYHUM CTaHOM MEPCOHAXKIB BXKIMBO MOMi-
YaTH XyJIOXKHI JeTai, SKi CIyTyIOTh KaTalxi3aTopoM
1IEHHOTO 3a/TyMy aBTODIB.

Hocniganus xynoxuboi aerani M. KorroOus-
CbKa, 3ayBakWja, IIO: «JeTajb — I MiKpooOpas,
eJIeMEHTapHa MOJENb, SKa B MPOLECi AWHAMIYHOTO
PO3BHUTKY BXKHBA€EThCSI 200 PO3rOPTAETHCS Y MaKpO-
o0pa3, MMCBMEHHHUK y TBOpPYiH Aeraini HiOW poOWTH
TICHXOJIOTIYHY €MOIINHY «BHUTDKKY» 13 300pakyBa-
HOI HUM miHCHOCTI» [7, c. 452]. P. Bemiek Bumiise
KUTbKa BUJIIB XYIOKHBOI J€Talli, a caMe 30BHIIIHI Ta
MICUXOJIOTIYHI, 3a3HAYar0yy, 110 KOPAOH MK HUMH
HEUITKUAN, OCKIIBKH 30BHIIIHI JETalli MOXYTh IEpe-
XOAWTH B IICHXOJIOTIYHI, SKIIO BOHH IEPEAAIOTH PUCH
XapakTepy JIOIUHY. 3a XapakTepoM (QyHKITIOHyBaHHS
BUJIUIAIOTE TPU THITY JleTaneld: 00pa3oTBOpUa IETalb,
HaifyacTile € CKJIaI0BOI0 CTPYKTYpH 00pazy nemsaxy
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Ta MepcoHaxa (BTLIIOE 30pOBUI 00pa3); yTOUHIOHUYA
JIeTajb, MMJACHIIOE PEATICTHYHICTD, MTEPEKOHINBICT
Ta TPaBAWBICTH 00pazy, 3a3BHYail HEBMOPSIIKOBaHA
y TeKcTi, (PIKCYyIOour pi3HI JeTali; XapakTepoTBOpYa
JeTajb OIUCYE PHUCH, BOHA «CTBOPIOE BpPAKEHHS
YCYHEHHs aBTOPCBHKOI TOUKHU 30py» [25, c. 46], Tomy
JIO3BOJISIE YMTa4eBl 3pOOWTH BHCHOBOK CaMOMY
PO XapakTep TOJIOBHOTO TIepos, TaKUM YHHOM,
3aIy4YHBILIHN HOTO Y «CBIiT» TBODY.

2Kinoui xapakrepu aHasi3oBaHUX TBOPIB («1984»,
«Kamnokain») pi3HOOIUHI Ta BTUIIOIOTH TIEBHUI
THIl 0COOUCTOCTI, SIKa MOXE CPOPMYBaTHCS B YMO-
BaX TOTaJbHOTO KOHTpOJIIO. [IpuKkinagoM 3aMKHe-
HOI, 377aMaHoi Ta MiIKopeHoi ocoducTocTi y «1984»
€ npyxwuna Biacrona Cwmita Kerpin. [Ipo Hei unTau
JII3HAETHCSI 3 PO3MOBiAi camoro Cmita, aBTOp TpO-
noHye o0Opa3 JKiHKM KOTPY IOBHICTIO MOIIMHYJIA
CHUCTEMa, JIe y CBITI HEMa€ HIYOro ICTHHHOTO,
okpim Ilaprii. Po3rmsnemo TtekcToBi ¢parmeHTu:
«She had not a thought in her head that was not a
slogan, and there was no imbecility, absolutely none
that she was not capable of swallowing if the Party
handed it out to her. «The human sound-track» he
nicknamed her in his own mind...As soon as he
touched her she seemed to wince and stiffen. To
embrace her was like embracing a jointed wooden
image. ...Katharine’s white body, frozen forever
by the hypnotic power of the Party» [20, c. 67-68].
[cuxomoriunuii cran KeTpiH XapakrepusyeThCs
MOBHOIO BIZICYTHICTIO CaMOCTIHHOTO MHCJEHHS Ta
EMOITIHOIO BiTUY>KEHICTIO, IO MIPOSIBIIETLCS Y TOMY,
mo Bci il AyMKH TifMiHEHI MapTIHHUMH TaclIaMu.
Bona MexaHniuHa Ta macuBHa, Haue «the human sound-
track», mo MeragopuYHO BKa3zy€ Ha BiJCYTHICTb
iHAMBinyanbHOCTI. Bumineni y gparmeHTi JekcuyHi
OIIMHUIII MOXKHa YMOBHO BiIHECTH JI0 TIOHSTTEBOTO
TOJIS 3allilIEHIHHS B SKOMY HE Ma€ Micus 1HIUBIIY-
ANbHUM IICUXOJIOTTYHMM XapakTepuCTHKaM. binpiie
Toro, xoua obpa3 Kerpin npucyTHiil y TBOpi, KOMIIO-
3MIIAHO BiH MPEJCTABICHUN TIJIBKU Yepe3 MmepeKasu
TOJIOBHOTO TE€POsl YU CJIOBA aBTOpa, BIACYTHICTh Jia-
JIOTIYHOTO MOBJICHHS MiACHITIOE €(eKT BiIIyKEHOCTI
Ta MTYYHOCTI CTBOPEHOTO 00pa3y NPy KHHU.

[loBHOtO mnpotunexHicTio Kerpin € [xymis,
KOXaHKa TOJIOBHOTO Tepod, sIKa 3MaJIbOBaHa aBTOPOM
K BiJKpUTa, OyHTiBHA 0cOOMCTICTh. He3Baxkaroun Ha
THCK Ta MOCTiIHHWA Harwia JDKymis 3yMisnia mpucTo-
CyBaTHCh Ta 30eperia CBOI iHAWBIAYadbHICTh, X0Ua
0 "acTkoBo. 3 omHOTO OOKY ii 3HeBara mo [laprii Bin-
kputa: «She hated the Party, and said so in the crudest
words, but she made no general criticism of it. Except
where it touched upon her own life she had no interest
in Party doctrine» [20, c. 115], a, 3 iHmoro Goky
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Jxynist He TparHe A0 TOTaJIbHOTO MOBCTaHHS, BOHA
30CcepemKeHHa TUIBKA Ha TOMY, SIK PEKUM BIUINBA€E
Ha il ocoOucTe KHUTT. XapaKTepPHOK IICHXOJOTiy-
HOIO PHCOIO TaKOTO THITY TTOBEIIHKH € YITKE PO3MEK-
YBaHHSA MK THM, III0 BOHA ITOKa3ye ITyOMiIl, i THM,
SK MOBOOUTHCS Ha onuHLI 3 BiHcronoM. [loeqnanus
LUHI3MY Ta pealisMy A03BOJIsi€ il OamaHCcyBaTH Mix
OaxxaHHSM 10 CBOOO/U Ta IPUPOTHOKO OTPEOOIO 30€-
pertu cBoe KUTTS: «Always yell with the crowd, that’s
what I say. It’s the only way to be safe» [20, c. 122].
[loBeninka Ta pyxu J>xymii pinrydi, IIBUIKI Ta BIIEB-
HEHi, 30KpeMa I SICKpaBO MPOCTEKYETHCA B €Ii30i,
KOJIM BOHA Iepefae BiHCTOHY 3amucKy 3 TekcToM «l
love you»: «As she passed him a slip of paper fell
out of her sleeve. Without a word, with the slightest
perceptible nod, she walked on» [20, c. 128]. Bona
YiTKO PO3yMI€ SIK TiSAITH y CTPECOBUX CHUTYAIlisX, HE
MOKa3yIOYH BJIACHOTO XBHJIIOBaHHS a00 eMOliii, o0
HE BHUKJIMKAaTH 3aiiBUX mino3p. He MeHm nmpomoBuc-
Toto pucoro JIKymii € ii IMHIYHICTB, KA TOJSATAE
B TOMY, III0 BOHA BJIaCHE 1 HE MparHe 3MiHUTH TOPs-
ITOK peveii, a HaBImaku, roBopuTh: «I hate purity, I hate
goodness. I don’t want any virtue to exist anywhere. |
want everyone to be corrupt to the bones» [20, c. 133].
IToBTOprOBaHE BUKOPUCTAHHS 3aiiMeHHUKA | B jaHOMY
(parMeHTi MiIKpecIoe TBEPHICTh HAMIp TepoiHi Ta
ii eronmeHTpUIHMN MO HA KUTTA. 11100 y unTaua
HE 3aJMIIWIOCH CYMHIBIB IOAO TBEPAOCTI MOTIAIIB
repoiHi Ha yCTpiid B SIKOMY BOHA >KWJa, aBTOP IPO-
MOHY€ HEBENMYKHUN eKcKypc y ii muHyne: «She had
had her first love-affair when she was sixteen, with a
Party member of sixty who later committed suicide to
avoid arrest. And a good job too, said Julia, otherwise
they’d have had my name out of him when he con-
fessed» [20, c. 147]. Toii dakt, mo J[xynis nouana
nopyuryBati npasuia [laprii y TakoMmy monomomy
Billi 1 MaJla CTOCYHKH 3 CTapILIUM YOJOBIKOM, CBiTUUTh
mpo i paHHe Oa)KaHHS MPOTUCTOATH cUcTeMi. [led-
KOIO MIpOFO 11 TICHXOJIOTIYHNN CTaH MOXKHA BBa)KaTH
HECTaOUTFHUM Y «HOPMAaJbHOMY CBIiTi», OCKIJIBKH
BOHA 1030aBJIeHa eMIIaTIT Ta JKaJI0 0 1HIINUX JIFOLEH.
3 xononHOKpoBHicTIO JIKymis 3a3Havyae, MO camo-
ryOCTBO KOXaHIlsl OyJlo «rapHHUM BUMHKOMY, SIKHI He
3alIKOANTS il Ta He mianacTh Toprypam. Lleit panHii
JIOCBIJl 3pYHHYBaB ii POMaHTHUYHI 1TI031i Ta MMOCHIIUB
LIUHIYHUNA MTOIVISIT HA CEeKCyallbHI CTOCYHKHU. BoHa He
urykae J1r000Bi a00 IUPUX €MOLiH, a BUKOPUCTOBYE
CEeKC SIK 3aci0 oTpuMaHHs CBOOOM, 3a/I0BOJICHHS Ta
KOHTPOITIO HaJl XKUTTSIM, SIKHM HacTIpaBJli He BOJIOJIE.

ITpoMOBHCTOIO AETANNIIO, SIKA CBIJUUTH IIPO TE,
mo [xymisi Oynma BOIOZApKOIO CBOTO Tija, CTalo Te
3 SIKOIO PIITyYiCTIO BOHA 3ipBaja 3i CBOTO 0Ty eMO-
JieMy JIir'd aHTHCEKCYaJIbHOCTI /10 SIKO1 BOHA Hajexana

«She had untied the scarlet sash of the Junior Anti-Sex
League and flung it onto a bough» [20, c. 148]. 3ano-
BOJICHHS BiJl (Pi310JIOTIYHUX CTOCYHKIB 1 BMiJIe MacKy-
BaHHS CBOIX TaeMHHUX 3ycTpideid 3 BiHcToHOM Oyiio
ii ocoOucTor0 QOPMOIO MPOTECTY, AJKE CaMe IPH-
POJIHI IOYYTTSI TaK BiBEPTO 1 O€3KaIbHO HamMaranach
sanmymmta naptis. s Jkymii B1acTHBO CBOEpiTHE
PO3IBOEHHS NEPEKOHAHbB, 3 OHOTO OOKY, BOHA PO3Y-
Mie, 0 KiHeI[b HEeMUHYYHH, ajie 3 IHII0T0 OOKY — BCe
e BipUTh Y MOXIIMBICTh CTBOPUTH «secret worldy.
Lle 3icTaBneHHs yCBIIOMJIEHHS PEajbHOCTI 1 mpar-
HEHHS JI0 CBOOOIU € KJIAaCUYHUM MPHUKJIAJIOM KOTHI-
THBHOTO JTUCOHAHCY, KOJH B CBIJIOMOCTI CIiBICHYIOTh
JIBa IIPOTUJIEKHUX NTEPEKOHAHHS.

«’'m quite ready to take risks, but only for
something worthwhile, not for bits of old newspaper»
[20, c. 157]. Uwurara migxpeciroe NpaKTHYHICTH
tTa nparmaruzMm Jkydil o010 PHU3MKIB Y IKHTTI
totamitTapusmy. s Hel BaXIJIMBI TUTBKH Te, IO Mae
KOHKpPETHY IIiHHICTh a00 MOXXe HaJaTh BiAIyTTS
cBoOomu, a He pedi mo € abCTPakTHUMHU 1lesIMu
munysnoro. Llum BoHa i BiapizHseTbes Bin BincroHa,
IO € JIOCHTh MUIBHUM Y CBOiX JisIX IIOAO MOUIYKY
icThHU. Y TBOPI MpHCYTHI ¥ 1HIII XiHOYI 00pa3w, sKi
HE MAalOTh 1HAMBIAyadhbHOI KOMITO3HIIIHOI TPAEKTO-
pii, a CIyryIoTh JOMIOBHEHHSIM A0 PO3KPHUTTS IICHXO-
JIOTIYHOTO MOPTPETY TOJIOBHOTO reposi. Sk oT iioro
Marip 4M cecTpa, CIOraay Mpo SKUX 3MYIIyOTh BiH-
CTOHA YacTillle 3aMUCITIOBATHCH HaJ 0E3MOpaJHICTIO
JIOAWHM TIepe]] OOMHIYSIM TOTAILHOTO YKaxXy TOTaTi-
TapHOI MaITMHM, Y¥ CYCiJIKa, sIKa Y CBOIM BiAMaHOCTI
naprii meperBopuiachk Ha cipy TiHb. Bci 1i HemoBHI
JKiHoui 00pa3u pa3oM 3 ApyxuHor0 Bincrona Kerpin
CIIYTYIOTh TPOTOTUIIOM 30IpHOTO TICHXOJIOTIYHOTO
XapakTepy XIHKH y TOTaJiTapHiil TUIOIIUHI TBOPY,
JUTSI IKOTO OCHOBHOIO XapaKTEPUCTHKOIO € CIIaOKICTh.
Cawme 3aBISIKH KOHTPACTY, IKHH ICHY€E MiX 3raJaHuMH
OJIMBO TIOMITHOIO Ta BUOKPEMITIOETHCS Ha TIIi 3aralib-
HOI MOKIPHOCTI Ta MiAMOPSIKOBAHOCTI 1HIUX KIHO-
ynx rnepconaxis. Jlkymisi, Ha BimMiHy Big Kertpin
YM IHIIMX AaCUBHUX JKIHOK, IIPEICTAaBIIsA€ aKTUBHUI
CIIPOTHB CHCTEMI, IO Hajae ii o0pa3y CHMBOIIYHOI
3Ha4ymocTi. 3ayBakumo, mo came obpas Jxymil
MOCTYTYBaB JKEPEJIOM HAaTXHEHHs IJsl CTBOPEHHS
OJTHOMMEHHOIO0 PpOMAHY Cy4YacHOI aMEpPHUKaHCBKOI
nucsMerHnni Canapu H’roman, sxa 'y 2023 porti omy-
OJTiKyBajia pOMaH 3 OJHOWMEHHOIO Ha3BOO, TIPOIIOHY-
I04M YUTa4aM OIS Ha OPBENIBCHKUN aHTHYTOMIY-
HUH CBIT Kpi3b NPU3MY >KIHOYOTO CHPUHHATTSL.

[Benceka mucekMennunst Kapan Bboe nanmcana
CcBill anTuyTomiuHKi pomaH «Kamnokainy» Ha 9 pokis
HIBUIIE HK CBIT M00aunB TBOpiHHS OpBesuia « 1984y,
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He mae npsimux moxasiB, o aHriens Oy 3HAHOMUI
3 TBOpuUicTIO boe, anme TUMonoriyHa CXoxicTh poma-
HIB HE MOJKE 3QJIMIIMTUCH HE TToMITHO. [Tepen Hamu
3HOBY THITIOUE€ Mail0yTHE, B AKOMY BCE MiJ KOHTP-
oJieM, a JIFOJIMHA MOCTYIIOBO BTpadae OyJb-sKe MpaBo
Ha BIIACHY iHAMBimyanbHicTh. CHpOBaTKa NpaBAH,
KaJJIOKaiH, BUHaXiJ TOJIOBHOTO repos Jleo, sikuii cro-
YaTKy TBOPY LIMPO BIpUTh Yy CBOIO BHIIY MICilO, sIKa
MOKJIMKAaHA T030aBUTH JIOCH BiJl CTpaXKIaHb BiJib-
HOIyMCTBAQ, II€ CBOEPIMHHWHA peajbHUN 1HCTPYMEHT,
SIKH{ B OPBENIBCHKOMY KOHTEKCTI BUKOPHCTOBYBABCS
0 nmns 3anobiranssa «thought crime». ¥ TBoOpi po3no-
BiJIb BEJICThCS Bijl iMeHI rosioBHOTO repost Jleo, sskuit
sk 1 Bincton OpBesuia 3anucye B HbOMY CBOi MOTa-
emHi crioctepexenHs. Jpyxuna Jleo Jlinaa 3 nepmx
CTOPIHOK TBOPY IpeJICTaBICHA YMTAYaM SIK CHIIbHA Ta
3araJikoBa 0COOUCTICTb.

Jleo omgHOuYacCHO 3aXOIUTIOETHCS 1 BigYyBae a0
Jlinu meBHy 311iCTh, OCKIJIBKY 1151 3araJIKOBICTh HAJIa€
«HEHABHCHY MepeBary». i moBejiHka BimobOpaxae
TIHOOKY MICHUXOJIOTIYHY CTIMKICTh 1 caM030epeKeHHS.
Bona He 03BOJISIE CBOEMY CIIPaBXHBOMY «sI» OyTH
MOBHICTIO JIOCTYITHUM JJIs 1HINKMX, 1[0 JO3BOJISIE Tif
30epiraTd KOHTPOJIb HaJl CBOIMH €MOIISIMH 1 JTyM-
kamu. Came Tak omucye Jleo CBOIO ApyXHHY: «...
she seemed to remain the same riddle — fascinating,
strong, almost superhuman, but eternally disturbing,
because her riddle gave her a hateful superiority»
[17, c. 14]. BayTpimHii ncuxonoriyauit cran Jlinau
NpoYMuTyBaBcs 1 B omuci ii 30BHimHOCTI: «When her
mouth drew together in a narrow red line — oh no, it
wasn’t a smile, either of derision or of joy, rather it
was tension, as when a bow is drawn — and her eyes
meanwhile would be wide open and unblinking —
then the same feeling of anxiety filled me through and
through, and all the time she held me and pulled me
with the same mercilessness, and yet I suspected she
would never reveal herself to me» [17, c. 14]. Omnuc
Mimiku Jlingm «mouth drew together in a narrow red
line», mimkpeciroe HAMPYXEHICTh Ta TMPUXOBAHUH
THIB, KWW BOHA BimdyyBae. BoHa BMijO JeMOHCTpyE
3JIaTHICTh KOHTPOJIOBATH CBill €MOIIiITHUIA CTaH B TOH
caMHii 4Yac TPHMAIOYW IIiJi KOHTPOJEM 1 TMOYYTTS
camoro Jleo, Akuii He MOKe Hivoro BaiaTH. JliHga
HE BHSBIISE BIAKPUTHX EMOIlH, TaKWX SK PajiCTh
YW HACMIIIKa, [0 POOUTH ii MOBENIHKY e OibII
Hernepen0auyyBaHOO i TPUBOXKHOIO ISl 4oioBika: «l
had always known her self-control was perfect. And I
had always known that if we two should come to the
utmost and last — a fight for life or death — she would
be the most formidable antagonist» [17, c. 89]. IIpote
Jlinma y TBOpi Mae i BIacHUU TOIIOC, SIKUW 3BYYHTH
0COOJIMBO CHIJIBHO, KOJIM MOBa 3aXOIUTh IO AiTeHl.
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MoskHa cka3artd, 10 LEHTPAJIBHUM €JIEMEHTOM i
IIEHTUIHOCTI K Marepi € cTpax ix BTPaTHTH, came
Ipo 11e BOHH roBopuTh 3 Jleo: «I’ve been unable to
talk to you about the children, how I’ve sorrowed
because Ossu is away, how afraid of the day when
Maryl will be gone, and Laila. I thought you might
despise me. Now you may despise me, I don’t care»
[17,¢. 92].

3nmaTHICTh TepoiHi BiAUyBaTH TaKi CHIIbHI €MOIIil
MOBHICTIO HIBEINIOE IITyYHE Oa)kKaHHsS BIAIAH BHTIC-
HUTH Oyap-AKi eMomii 3 O0COOUCTICHOTO CHEKTPY
Ta 3aMIHUTH X Ha CIiMy MOKipHICTh. BiacHe Taka
MOKIpHICTH 1 3amineHiHHs Oynu mputamaHHi Kapen
npyxuHi Binctona 3 «1984». bimeme Toro, Jlinma
He 00iTbcst roBoputH mpo mouytTs: «I often wish I
were a young girl again, unhappily in love instead
of happily...When one is young one believes there
is something else, a freedom that will come with
love, a sort of refuge with the one one loves, a sort
of warmth, and a sort of rest — something that does
not exist» [17, c. 93]. Ilcuxonoriunuii KOHQITIKT Mix
MUHYJIUMH YSBICHHSAMH Ta CbOTOAHIIIHIMY peajisiMu
migkpecntoe i BHYTpIIIHIO OOpPOTEOY Ta MOUYYTTS
HE3aJ0BOJIEHOCTI BJIAacHUM >XUTTAM. B JliHai Bce
e KUBE Ta NiBYMHA, 5Ky MMOKoxaB Jleo, mo BipuUTh
y KOXaHHS Ta X04e OyTH 10 CIIPaBKHLOMY IMACTHBOIO.
Crioragu passTh ii ceplie, BOHa YCBIIOMIIIOE, IO 11e
HEMOXJIMBO 1 11 )KUTTA IpUpeueHo Ha BiyHE po3da-
pYBaHHSI, CAMOTHICTb 1 HE3IMCHEeHI Mpii, AKi 3a1H-
HIaThCS JIUIIE TPUMAPHUM BiITYHHSIM MUHYJIOTO.

Jlinga B)Ke BTOMMIIACS B1J JKHATTS, J€ JKIHKa II€
JIWINE TiJIO IO 37[aTHE HAPOJKYBaTH HOBUX YOJIOBI-
KiB. BoHa mopiBHIOE cebe 1 BCix KiHOK 3 HOJIOBIKaMH,
BU3HAIOYM 1X KpAIIMMH, IO CBIYUTH PO 3aHMKEHY
CaMOOI[IHKY 1 BiUyTTs HEMOBHOIIHHOCTI: « Women
are not as good as men, I said to myself, they don’t
have as great physical strength, can’t lift as much,
can’t endure bombing raids as well; their nerves are
not as useful on the battlefield; generally speaking
they are inferior warriors, poorer fellow-soldiers than
the men. They are only a means by which to produce
warriorsy [17, c. 98].

[Ipore Jlinma BBakae, Mo CTBOPEHHSA OCOOMCTOCTI
BiJIOyBa€ThCS BCEPEIMHI JIIONEH, a HEe € 1TI031HHUM
VSBJICHHSIM, SIKE TaK KPUTHUKYETHCS TOTANITAPHUM
pexkumoM. Ii ciioBa «cTBOpeHHs BiOYBaeThCs B HACH
€ TIPOSIBOM T1/ICBIZIOMOTO O10py, 00 BOHA IepeKoHaHa
y iICHYBaHHI IHIUBITyaJIbHOI peaTbHOCTI, sIKa CyIep-
€UUTH 3araJIbHONPUIHSITIH 1/1€0JI0T1i, 0 MOHOIIOI-
3ye Bci acnektu kuTTs: «I have had to talk this long,
and yet I don’t know if you understand me. I mean:
if you understand that there is something below and
behind us. That creation takes place in us. I know that
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this must not be said, for only the State owns us. But
still I’1l say it to you. Otherwise everything is without
meaning» [17, c. 100].

3aramom Jlinma ta JIXymis MaroTh 0aratro CIijib-
HOTO Y CBOEMY IICHXOJIOTIYHOMY CHPHHHSATTI CBITY.
KokHa 3 HUX cTapaeTbcsi OOPOTHCS MPOTH CUCTEMHU
Ta BpSATYBaTH BJAacHy ineHTW4HicThb. JDKymis Bene
00pOTHOY 3 TOTANITAPU3MOM Yepe3 OCOOUCTHH CIIPO-
TUB i NiANNBHY JisnbHICTS. [T BHYTpilHI KOHQIKTH
3a3BHYail 30CepeHKCHHI Ha 0COOMCTHUX OakaHHIX Ta
ysiBiieHHs. BoHa He Oakae KUTH B 00pa3i CTepeoTHII-
HOI ’KIHKH, KOTpa MOXE TiTbKH HApOIKYyBaTH AiTeH
Ta mpautoBatu Ha IlapTito, HE TOTOBAa MPUUHATH i
poai Ta mpaBmia moa0 cede. JliHaa K JKHUBE 3 IVIH-
0OOKHM BHYTPIIIHIM KOH(IIKTOM, SIKHH TPOSBISIETHCS
y ii cipo6ax 3HAWTH CEHC 1 He BTpaTH cede B yMOBax
abCOMOTHOTO KOHTPOJTIO 3 GOKY JiepskaBH. [i meuxomo-
TiYHUH cTaH 1 MOYyTTS NOB’S3aHi 3 POJUTIO SIK Marepi,
Tak 1 ApyxuHu. CnodaTky ii Oylo Ba)KKO YSABHUTH
cebe y uX poJIsx, aje Micis HapOIKCHHS AiTel BOHA
MTOBHICTIO 3MiHMIACS Ta Oa)kajga cama KOHTPOJIOBATH
CBOE XKHTTA Ta POJHHY.

Y pomani Jxopmxa OpBeria ciMeliHi BiTHOCHHU
Maifke BifcyTHi, ToMy JDKymist Bigkuzae TpaauLiiHi
coliajIbHi PoJIi MiX JIFOABLMH. Ii CTOCYHKH 3 4ONOBI-
KaMH, BKJIIOYaro4d BiHCTOHA, € IIBWALIEC MPOSBOM
MPOTECTY, a HIX CTIPaBKHIMU TOTyTTSIMHA. CBOIO Cek-
CyaJIbHICTh BOHa BUKOPHCTOBYE SIK 30pPOI0 IIPOTH CHC-
TEMH, BiJICTOIOIOYH NPU IIEOMY CBOIO HE3aJICKHICTb.
Haromictb, BigHocuau Mix JliHgoro ta Jleo mMaroTh
30BCIM 1HIIMK XapakTep Ta LiHHiCTh. Jleo € Baxiu-

BOIO JIFOAMHOIO B il KUTTI, IO SKOTO BOHA BCE IIE
Ma€e POMaHTHYHI MOYYTTSA, X04a CHCTeMa MaiikKe BCe
3pyiHyBana. [[uTaHasIMHI CIMEHHO1 BiAIIOBIIaTLHOCTI
1 0COOMCTHX MIHHOCTEH CTBOPIOIOTH BEITUKE IICHXOJI0-
riyHe HampyKEHH:, 10 TAKOX MEPEIUTITAETHCS 3 PEB-
HOLIAMU Ta HEBIIEBHEHICTIO.

Jxynis nopiBHsiHO 3 JIiHAOI0 € OUTBbII HEMOKIp-
HOIO Ta HECTPUMAHOM0, Tl He moTpidHa no3a Kamio-
KaiHy, 1100 BUCIIOBUTH BCE IO BOHa xymae. BoHa
TOTOBa Ha PU3HK, SIKIIO L€ CTOCYETHCS YOTOCh BaXK-
guBoro mid Hel. JliHga >k OlabLI anmaTU4Ha, I HeEl
Ba)KJIMBA IO 1HIIUX JIIOAEH, a He TUILKH 11 BiIacHa.

BucHoBku. TakuM YMHOM, MOXKEMO CKa3aTw,
10 aHAI3 MCUXOJIOTI3MY KIHOYMX 00pa3iB y aHTH-
yromisx Jxxopmka Opsemta «1984» ta Kapia boe
«Kannokain» [OeMOHCTpyE TICHHHA 3B’SI30K MK
BHYTpIIIHIM CBITOM JXIHOK Ta peallissMH TOTaji-
TapHOTO CYCIHiJIbCTBA. Y IIMX TBOpax KiHOYi mep-
COHAaXI BIIrParOTh BAXJIUBY POJb y BiTOOpaKeHHI
pPYHHIBHOTO BIIJIMBY CHCTEMH Ha OCOOHWCTICHY
cBOOOIY, eMOIlii Ta 3AaTHICTh A0 CIpPOTUBY. JIKy-
mig B «1984», 3 i mparMaTH4HICTIO Ta MONTYKOM
¢i3nuHoi cBOOOAM, MiOKPECTIOE Tpari3sM BTpaTH
iHIUBinyanpHOCTI, ToAl sk Jlinaa 3 «Kamnokainy»
BTIIO€ OUTBIN TIMOOKWH BHYTPIIMIHIA KOHQIIIKT,
OB’ SI3aHUM 3 MOPAJIBHUM ITONTYKOM Y CYCITUTHCTBI
KOHTpOMIO 1 cTpaxy. JKiHodi 0O6pa3u CcTaroTh KO-
YOBHMH €JIEMEHTAaMM, 110 MiJACHUIIOITh iaeHHMMA
3MICT TBOpIB, BiloOpa)kalouM He JIHILIE 30BHIIIHIO
00poTh0y 13 cucTeMolo, ane i rMOOKi BHYTPIlIHI
MPOTHPITUA.
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Bulavynets N. M., Malyshivska I. V. THE PSYCHOLOGY OF FEMALE CHARACTERS
IN GEORGE ORWELL’S “1984” AND KARIN BOYE’S “KALLOCAIN”

The article is devoted to the study of the psychology of female characters in two prominent dystopian novels:
“1984” by George Orwell and “Kallocain” by Karin Boye. In light of contemporary trends in rethinking
the role of women in literature, the study offers a fresh approach to analyzing dystopias, which enables
a deeper understanding of the authors’ ideas and their visions of social transformation. The psychological
profiles of the female characters in these novels are key to understanding their internal conflicts, social
marginalization, and search for identity within totalitarian worlds.

The relevance of the article lies in the need to reassess the portrayal of female characters in dystopian
literature, which often remain on the periphery of critical studies. Uncovering the psychological depth
of these female characters will not only diversify interpretations of Orwell’s and Boye's ideas but also broaden
perspectives on the role of women under the authoritarian regimes depicted in dystopias. The purpose
of the article is to explore the psychologism of female characters in these works, in particular, to analyze how
the inner world and emotional experiences of women are revealed in a totalitarian society, and to compare
the role of female characters in shaping the general atmosphere and ideological content of both works.

The examination of Karin Boye s work is relevant as it remains largely unknown and critically underexplored,
especially in Ukrainian literary studies. Expanding the analysis to include lesser-studied authors like Boye
is crucial for gaining a deeper understanding of the dystopian genre as a whole. Her novel “Kallocain”,
when studied alongside Orwell’s “1984”, provides fresh insights into the depiction of female psychology in
moments of societal crisis. While Orwell's character Julia symbolizes rebellion and hope for freedom, Boye's
heroine delves into more profound dimensions of internal enslavement and psychological disintegration, thus
enriching the genre s exploration of individual struggle under totalitarianism. Methodologically, the study is
grounded in a comparative analysis of the female characters, with a focus on the techniques used to convey
their inner worlds within the dystopian genre.

Key words: dystopia, psychologism, female character, Orwell, Boye.
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